JOHN STOBART

The second son of a pharmacist and a mother who died giving birth to him, John Stobart was born in Leicester, England
on December 29, 1929. Raised by his maternal grandmother and various housekeepers, he showed an early aptitude for
creativity but a lack of interest in academic learning. His low grades but apparent flair for drawing persuaded his father to
enroll him in Derby College of Art in September, 1946.

Suddenly fascinated by a new and more relaxed environment, Stobart took to the change like a duck to water, achieving
high honors and a county scholarship to London's prestigious Royal Academy Schools, being one of only four students
accepted that year. John Constable, ]J W.M. Turner and many other British painters had studied in those same hallowed
halls.

Although interrupted by the obligatory national service (in Stobart's case the R.A.E), he enjoyed the wealth of inspiration
offered by nearby museums and galleries. Stobart used his five years at the Academy - as Henry Rushbury, then Keeper at
the R.A. wrote in a testimonial, to "work with tireless enthusiasm to develop his powers."

Realizing fairly early in his student days that an essential part of becoming a professional artist would be to achieve sales
of his work, he began to exhibit small landscapes painted in the countryside outside London and along the river Thames.
He found comfort in the fact that each sold fairly readily.

Upon graduation from the R.A. Schools, Stobart embarked on a voyage to South Africa to visit his father who, in 1950, had
purchased a pharmacy in Bulawayo, - Southern Rhodesia (later Zimbabwe) - starting out on a new adventure at age 59. It
was during this voyage, that the young artist came up with a novel idea. Gathering material, making sketches in each of
the twelve exotic ports the passenger-cargo vessel put into, John Stobart realized new horizons. If he could borrow plans
for new vessels being built, he could best take advantage of all that he had carefully observed in these exotic ports. Using
his volume of sketches as background settings, and knowing these vessels could not be photographed, Stobart surmised
that there would be a strong chance that paintings of the new ships would be attractive to the owners. The original
paintings would be suitable for board room displays, and the prints could be used on calendars that each shipping
company sent out annually. The idea worked well. Within two years his paintings of ships in foreign ports were decorating
some fifteen shipping company board rooms in London.

Unhappy with the class prejudice he was experiencing in London, Stobart emigrated to Canada in 1957 at the suggestion
of a Canadian lawyer who had been buying some of his Thames riverscapes. For the following ten years, he developed the
interest of shipping companies along the St. Lawrence River, returning to England each year where Stobart kept a home in
Farnham, Surrey, in order to meet the demands of the customer base he had established previously. Always hoping to
paint the era of merchant sail, the opportunity arose in 1965. By that time he had a family with three children. Renting a
house outside Toronto, home city of the lawyer who had inspired Stobart's move West, he ran into a dedicated admirer who
had been collecting reproductions of his work for years. This gentleman, curator of the Maritime Museum of Upper
Canada, gave his every effort to assist the young artist to become knowledgeable in the history of sail.

It was later in 1965, that John Stobart first visited the United States with four paintings of sailing ships, carefully wrapped
up in brown paper and tied with string, under his arm. His idea was to see New York and find out what reaction there
might be to his new paintings among four carefully chosen galleries. The same day he arrived in New York he was offered
a one-man show by the Wunderlich family who had founded, and then owned, Kennedy Galleries. The Wunderlichs
encouraged Stobart to pursue his notion to recreate the American harbor scene in the days of the great clipper era. This
was a subject Stobart had discovered had hardly been attempted by contemporary artists of that time. Over the subsequent
fifteen years, the Wunderlichs gave him seven one man shows, all virtual sell-outs.

Seeing his large new originals disappear into private collections throughout the United States, Stobart initiated the idea of
publishing limited edition prints of his more important works. He did this so that many more people than the originals'
owners could appreciate these documents of scenes that no longer existed. Stobart established Maritime Heritage Prints,
Inc. in 1976 feeling that the highest quality of production could only be assured if he himself remained in control.
Believing in the importance of regular communication with collectors of his prints, he also publishes a semiannual



newsletter titled "Palette Scrapings.”" This news bulletin advises his clientele about forthcoming print editions, new
originals in progress, books in the works and gallery openings. In 1986 a large format book on his work titled, "STOBART,
The Rediscovery of America's Maritime Heritage" was published by E. P. Dutton, New York, displaying some seventy-five
major paintings in what amounts to an exhibition in portfolio form.

Perpetually concerned about the aspiring art student in America in today's world, with the art establishment's heavy
influence remaining biased against the traditional teaching of the fundamentals in drawing and painting, the artist, in
1989, created "The Stobart Foundation." This was funded by the profits of his publishing business for the purpose of
awarding scholarships to qualified students who excel in outdoor on-site painting in o0il on canvas. While continuing his
popular series of paintings of the historic ports of America, Stobart has, since 1987, returned to the practice of painting
contemporary outdoor subjects whenever possible. It is within this field of effort that John Stobart believes every landscape
painter's ultimate contribution lies.



